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Completion Report
Korea University

Kim Hyo Sun

[Subject of Research Project]
A Study of Japanese Performing Arts in Colonial Korea: Focusing on Performance Art
Articles (1920s-1930s) Published in “Kyeongseong Ilbo”

[Research summary]

This study focuses on articles related to Japanese performing arts published in the
official newspaper of the Government-General of Korea, the Keijo Nippo, and aims to
analyze the trends in the Japanese performing arts world in colonial Korea during the
1920s and 1930s, a time when the performing arts world was at its most active as
Japan's colonial policy stabilized, the movement of those involved, and the state of
negotiations with Korea, and to look ahead to the significance, limitations, and prospects
of performing arts as a form of cultural exchange.

In accordance with these research objectives, this study, first, analysed the way in which
the Government-General of Korea utilized various cultural devices, including performing
arts, to popularize medical knowledge relating to the body, infectious diseases and
hygiene, in the wake of the Spanish flu, which was a worldwide epidemic at the time.
And this study, second, regards Gyeongseong, the colonial capital of the 1920s, as a
melting pot international city that combined modern institutions and cultural facilities,
and attempts to reinterpret the cultural activities carried out there in terms of today's
cultural industry.

The results of this study are expected to provide a perspective for reconsidering the
culture carried out in colonial Korea as a means of cultural exchange or industrial
capital that is newly unfolding in an environment that has been rapidly changed by the
pandemic and the Fourth Industrial Revolution that humanity has experienced in recent
years.

[Research results]

B "Modern Japanese sanitation policies and the use of cultural devices in the Keijo Nippo
- focusing on sanitation dramas and films of the 1920s and sanitation lectures of the
1930s" (Japanese Language & Culture Association of Korea, 2023 Spring Korea-China-
Japan International Academic Conference, Waseda University, Saturday, June 3, 2023)

B "The South Manchuria Railway and Cultural Adaptation in the Melting Pot City of Keijo
" (2024 1st Keijo Colloquium, Sogang University, Friday, February 2, 2024)




